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Fondee en 1992, Figures de l'art est une revue d'etudes esthetiques,
annuelle et thematique. En 2005, elle devient une revue semestrielle.

Revue éclectique, elle fait appel, selon les themes choisis, a des
chercheurs d'obéediences difféerentes

Revue a « léenergie lente et mémorieuse » dans un siecle de vitesse
et d'oubli, elle donne une année a chaque auteur pour composer
son article.

Revue d'esthetique historiale, elle pense que tout nouveau style
- Kunstwollen - transforme lesprit du temps et invite lestheticien a
élaborer de nouveaux concepts.

Revue d'esthéetique intempestive, elle postule que toute nouvelle figure
(de proue) de lart recele une part d'éphemere et d'éternel qui n'est
decelable que si elle est confrontée aux figures de lart precedentes

Revue d« esthéthique », elle considere que les ceuvres dart ne se
contentent pas de decorer le monde, mais qu'elles le changent.

Revue d’études esthétiques
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“I REMEMBRERL MY FATHER'S woRKSHOP. | CAN'T PASS BY A COBBLER'S
SHOP wiTHoUuT RELIEVING THAT MY FATHER 1S STILL ALIVE,
SOMEWHERE IN THE wolLD REYoND, SITTING IN FRONT of A CLOSED
TARLE, wiTH HIS BLUE APRON, HIS KNIFE, HIS LIGNEULS, HIS AwlLS,
MAKING SHOES ouT oF ANGEL LEATHER FoR SOME THOUSAND -FOOTED
GoD." JEAN CGloNo wRoTE IN 1932.

IN THIS SIMPLE QuUoTATION LIES PART ofF wHAT STILL
T00 OFTEN SEEMS To DEFINE CRAFTSMANSHIP ToDAY.
THE SINGULARITY oF THE PLACE AND THE TOOLS, THE
IDEA oF PRECISE GESTURES, A PARTICULAR AND
COMPLEX KNow-How, THE CREATION AND PRoDulTloN
of oRIGINAL oRTECTS, BUuT ALSO A wWAY of
CONCEIVING THE woflLD ANTD LIFE.




IT'S ALMoOST LIKE AN IDEAL. A KIND ofF PICTURE BRO0K, THE
MERE MENTION 0F WHICH IS CERTAINLY CoMFolTING, fuT
WHICH BLURS ouR UNDERSTANDING ofF THESE SINGULAR
CRAFTS. AS TULIEN SYLVESTRE, GENERAL DIRECTOR of THE
CONSEIL DES METIELS D'ALT Du QUEREC, PoINTS ouT, "ONE
oF THE MATJoR ISSUES IN THIS FIELD |5 PERCEPTION. HERE IN

QUEREC, TIME SEEMS To STAND STILL. THE PUflLIC OoFTEN HAS
AN IDEA oF FINE CRAFTS THAT HASN'T CHANGED SINCE THE
19705, EVEN THouGH THE FIELD> ITSELF |S CONSTANTLY
CHANGING."
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STALTING IN 2022, THE EUfROoPEAN ERASMuUS PLUS PROJECT MOSAIC
(MASTERING Toft-oRIENTED SKILLS IN ARTS & CRAFTS THANKS 7o
INCLUSIVE CENTRES oF VOCATIONAL EXCELLENCE) NRRINGS ToGETHER
SEVEN COUNTRIES (FRANCE, I|TALY, ARMENIA, FINLAND, CANADA,
RELGIUM AND BRULGARIA) AND 15 MAIN PARTNERS (UNIVEWLSITIES,
TRAINING CENTRES AN COMPANIES). THE MAIN AIM oF MOSAIC IS
T0 IMPROVE THE QUALITY oF voCATIONAL TRAINING IN THE ARTS AND
CAAFTS IN OoRDER To MEET THE CHALLENGES PoSED fBY DIGITAL,
ENVIRONMENTAL AND SocClo-ECoNoMIC TDEVELOPMENTS, BY PRoPoSING
T0 GENERATE INNovATIONS Flom THREE ANGLES : TECHNICAL,
EDUCATIONAL AND SoCIAL.




THE MoSAIC PROTJECT
STEMS FRom Two
ofRSEAVATIONS. oN THE oNE
HAND, THE ECoNomIC
WEIGHT oF AND EVER-
cRowlING INTEREST IN THE
ARLTS AND CRAFTS, AND ON
THE oTHER, THE INABILITY,
ol AT LEAST THE cHRoNIC
DIFFICULTY, oF
SATISFACTORILY DEFINING
AND |IDENTIFYING THESE
UNIQUE ACTIVITIES, DESPITE
THE MANY STUDIES AND
QLEPoRTS To THIS EFFECT.
Y DISCUSSING THE
CONCEPTS ofF TRADITION, AS
WELL AS THOSE ofF CREATION
ANT INNovATION, QUESTIONS
HAVE REEN QAISED AflouT
foTH THE DURARILITY of A
TANGIBLE ANTD INTANGIBLE
HERLITAGE - GESTULE,
KNow-How AN INTENTION,
AMONG OTHERS - IN TEAMS
oF CONSERVATION,
TLANSMISSION AND
TRAINING, AND THE
CAPACITY oF THESE
PROFESSIONS To INNovATE
AND RREAK NEw GRLOUND.




THRouGH THE MOSAIC PROTJECT, WE HAVE COoME To REALISE THAT
THERE ARE vERY DIFFERENT APPROACHES AN CONCEPTIONS of WHAT
WE CALL ARTS AND CRAFTS. SOME COUNTRIES RETAIN A PuRELY
PLoDUCTIVE VISION, EMPHASISING KNow-How, WHILE oTHERS ALSo
IMAGINE A wWAY of REING, wWHICH |5 CERTAINLY SPECIFIC To THE
CAAFT SECTOR, BUT wWHICH GOES WELL RBREYoNTD THE PROFESSIONAL
SPHERE. FRANCE, Foll EXAMPLE, HAS ITS owN TDEFINITION of ALRTS
AND CRAFTS, OTHERWISE KNowN A5 METIERS D'ART: ‘AQTS AND

CRAFTS ARE MANUAL TRADES. THEY CALL oN TRADITIONAL, HIGHLY

TECHNICAL ANT OFTEN ExCEPTIONAL JSKILLS', wWHILE AT THE SAME

TIME DRAWING uvP A PRECISE LIST THAT HAS EVOLVED ovER THE
YEARS.
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IN FINLAND, wWHILE THE QUESTION of THE HAND, KNow-How
AND PRODUCTION 1S ALSO VISIBLE, IT IS INCREASINGLY mMovING
AwAY FRom SIMPLE PRoDUClTION To CONSIDER CRAFT NoT oNLY
AS A MANUFACTURING PROCESS, fBuT ALSo AS A LEARNING
METHOD IN ITSELF. IN ITALY, Il SPECIFIC CRITERIA HAVE REEN
DEFINED 1Y QESEARCHERS To ESTABLISH A CoMMON LANGUAGE
T0 DESCRIBE THE wollKk ofF CRAFTSPEOPLE: ‘THOSE DIRECTLY
LINKED To THE JSKILL ofF THE CRAFTSPERSON (COMPETENCE,
CREATIVITY, INTERQPRETATION, TALENT, TRAINING); THOSE
CONCERNING RELATIONAL ANTD TERRITORIAL ASPECTS (TERRITORY,
TAADITION); AND THOSE CONCERNING THE PRoDUlT ITSELF
(AUTHENTICITY, CRLAFTSMANSHIP, INNovATION, oRIGINALITY)'. THE
CONSEIL DES METIELS D'ART Du QUEREC, Foll ITS PALRT,
PROPOSES ‘AN ARTISTIC CREATION THAT |5 REALISED AS MUCH
IN THE o0oRIGINAL, UNIQUE woK AS IN MMULTIPLE CoPIES,
INTENDED Ffol A UTILITARIAN, TDECORATIVE o ExPRESSIVE
FUNCTION ANTD ExPRESSED> THRouGH THE ExERCISE of A CRAFT
LINKED To THE TRANSFoUMATION of MATTER'.




SUSTAINARLE DEVELOPMENT, A COMPLEX CONCEPT THAT EMELGED
ExPLICITLY SOoME THIRTY YEARS AGo, SOCIAL INCLuUSIoN, A NoTloN
TDEVELOPED 1Y THE SocCloLoGIST NIKLAS LUHMANN (1927-1998) To
CHARACTERISE THE RELATIONSHIP RETWEEN INDIVIDUALS AND

SOCIAL SYSTEMS, AN FINALLY THE DIGITAL ISSUE, wHICH CAN fRE
SUMMED uP AS THE INTEGRATION oF DIGITAL TECHNOLOGIES INTo
RUSINESS AND /o SoClIAL PROCESSES, wiTH THE AIM of ImPRovING

THEM, ARE THE MAIN VECTORS oF CHANGE IN THE CRAFT

INDUSTRY STUDIED Y MoSAIC. INTERACTION wITH DESIGN wWAS
ONE ofF THE TOOLS USET> To UNDERSTANT AND OoRSERVE THESE

UPHEAVALS.




AS BRuNo LATou POINTS ouT: "[THE ADVANTAGE] of THE wollD
“DESIGN" 1S THAT IT BRINGS INTo PLAY A PROCESS THAT NEVER STARTS
Flom NoTHING: TDESIGNING |5 INEVITARLY CONFUSED  wlITH
REDESIGNING. THE STARTING PoINT IS ALWAYS A GIVEN, A CHALLENCGE,
A PROBLEM. DESIGNING AN OoRTECT STARTS FRomMm THE TDESIRE To
MAKE |T MOoRE LIVELY, MoRE CoMMERCIAL, MORE PRACTICAL, CLOSER
To THE USER, ACCEPTARLE, SUSTAINARLE, ETC. THIS ACTION THEREFORE
DEPENDS oN A VvARIETY ofF CONSTRAINTS. THIS ACTIoN THEREFORE
DEPENDS oN THE vARlouS CONSTRAINTS To wHICH THE PRoJECT
MUST RESPOND. IN oTHER wollDs, DESIGN IS ALWAYS CUlATIVE.
CLEARLY, THE QUESTION ofF THE RELATIONSHIP RETWEEN DESIGN AND
CAAFTSMANSHIP AROSE LESS Flom THE IDEA of TREATMENT THAN
FloMm THE IDEA oF 5SuPPolT, ILLUMINATION AND A NEw wAY of
ExAMINING ANTD RESoLVING A PROBLEM.




ALL THE CONTRIBUTIONS IN THIS BROOK, wHICH |5 SPECIFICALLY
TDEVOTED To THE RELATIONSHIP RETWEEN CRAFTS AND SoCIAL
UPHEAVAL, HAVE BEEN STRUCTURETD AROUND THREE THEMES THAT
ADDRESS THE ISSUES ANT CHALLENGES of THE MoSAIC PROTJECT: (1)
TAXONOMIES, TIALOGUES, DISPARITIES; (2) SUSTAINABILITY,
ECoNomMY, MARKET; (3) PELSPECTIVE, TRANSMISSION, TRAINING. wE
HAVE CHOSEN To PRESEQVE THE ESSENTIAL INTEXNATIONAL
DIMENSION oF THE PROJECT. THIS IS wHY wE HAVE RBRoUGHT
TOGETHER RESEARCHERS, DESIGNELS ANTD CRAFTSPEOPLE FRom A
WIDE RANGE of BACKGROUNDS: FRANCE, \TALY, motocco,
LITHUANIA, THE NETHEWLANDS, PoLAND, PoTUuGAL, ALMENIA AND
cYePRusS.
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